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Thasmiton Wilis: golharrs
rimrum, 2008, el oy
iR, 1080 by 65 inchos
at Elinbath Hesris.,

lant of oi's dishnctive. artsansd sl
Idiosynomtic hue rurmps maone il
sruchure in works oqurcdy dasignec
o produca emotve aifocts. Two offwr
ArlEtE Wi make goeomatry oqually
pAprgssha, aqualty personel are Mery
Hedrruann arsd Gheis karkin

Wihilia's highly diverss palathe & maong
urtian than pestoes, 35 i godhams
rivytiuTe, with is browns and ndusieal
Qreans and grinys inocormibenaison with
Ccramgon and pank. Madnaght biua ks s
black, and pink—a color presant in neary
al tha paintings—sonsas as his whitle, As
o challenge, Willks puls logeihes soave
risicy COF SChemeas in Daind s sach as
fazh biack. replels with mudoy, bia-col-
offd] At ies—a kord of ground excepl
it dgsn"t rocade—slashed by ands of
orange, red, pek, yelow Bl gray st
ollen work against sach offer. HS Canery
addition of awertical, reicdnioght - biue mooi-
AN ERARS i 3l hrilnghy together.

Wiilis"s warvered bands, panled fres-
hand, are luzzy a7 he seoges, and obher
Colors shaw throwugh o outlins Then, -
denca of what's boreath. Cusioushy. the
bands tend o shift sSghily in ooior a5 they
emafge M CrgssEng olhsr sthips. Thene
5 me raal GllEmpt o maka them appear
Irlarwowen, althoosgh we rood tham that
wiay at first, dospile the ronEistent
tones. Then they break down inio iha
gepdadale entibes Eheny &k, & qusck Dacik
and forth batwasn Busion and reality.
Willie bpging wilh what seems a samdls
pramiss and makes it hold al e knows
and loves sboul paenting—a ionma’ fast
that = deaphy gratifying 1o s
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CLAY WAGSTAFF

SEARS PEYTON

Clay Wagstalt embeds [is curlous
and compalling landscapos with
solf-conscious taces of his process.
Expozed grids—lines skelched on
the canvas thal blead through the ofl
PENl—iRlelalize in skias over soas,
reas and shoralings, Evidence of an
order undarnaath, this overl gesture
on ang hand Wolegraphs o desire 10
cantra] and on the other acknowl-
edois an affmosiness 1o Wagsteti's
eligris 1o replicale natura. =& MNatural
Crder® was this Uileh-basad artisi's
sacond axhibition at Soars Peyion
Like *Dynamilc Symmnotey,” his last
{2007]). its title relers 1o theonies of
Leonardo da Winci conoaerning lews ol
natural design,

Wagstall oiten conirasts pairad
ihings in hig paintinge (horo 2008 or
‘9], B duakty apparent i his exacu-
tion as wall. His brushstrokes are
rowgh and broad, whewven, n the skies,
sireaked m muted colors preaisely
selecied o porlray hary days. At the
same lirmé, hig locus on minutiae s
fiarce, az in Ocear No. 23, al 36 by
B0 inchns among the largest woiks
of vidw, nowhich detasiled ridges on
th foaces of bwo gianl boulders make
thirm ook like embroldarad lapasing,
An glmos] paint-by-numbars quality
iznlates aach pool of ehado on the
rocks ard the dark spots in tne lghi
gray-green waves and fopm Deeaking
on thie Sand.

Soimie of Thie lension in This eaork
stems rom the contras] Wagstal! astab-
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Ishes Detwean (e paied & emenis,
wirg one is idealized, nearly parfact,
and (e othar appeans flawed and,
pethaps, more realislic. Teo reatops,
aone, are rendsred nvked rellal, as in
a Jspaness print, Bamst a mustard yal-
I packgreund in Tres Sihoustta No,
J: one tree is whole and haalthy while
the othar appears skeletal. In Birds with
Crascan! Moon, what look Fe vultures
raxl o0 the upparmos! branchas of
anathar pair of evergresns. Haro, ong
trestop s symmeatrical, crosnad by an
opanad-wing vultuea, white tha othar i
roughly shaped, with fower stioopad .
ans saemingly 100 Dig o their parches.
a dafiCale monaca

5iill, thero's somothing soothing In
Yagstall's straightiorwand, wndra
matic sattings, a sonso that tho workd,
as thés artist depicts i1, & quiet, caklm
and managoablz—an effect that is
heghtenad when we Step away from
e paniings, &1 o remoee, the vullures
arg juest birds, and yow don't notice the
grids keaping chaos at bay. Lise a aloic
cousm to the Hudson Raers Schaool
painters, Wagatall, with ki3 wleas ol
ofder. drews somethog spiritual oul o
e hwrgh he Creates in his ynpeophed,
urggnbmenlal ndscapes,
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ALYSON SHOTZ
DEREK ELLER
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Abrron Shole
Eguetiburern, 2000
e [T BV R  F R o
afumirmern, 120 by
SO by 1 e
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Shotz's wirluosity is mast apparant. Fhea
hundrad supple plana winss strung with
myriad allvered glass beads hang from
an armatund Closs o tha Coifing and
drep bo the flooe, farming a 10-foot-high
cage whose gontle comouws slogo Inlo
a sholl shaped by lts oan webght. Shotz
I created o work 15a1 lnlly echoes
Hichard Serra’s " Torguad Ellinsas.” Bl
wheme his sloping wealls ase impsenairabls
sleal frameng actual eorricors, hers &ra
meda of strands and aie, and the placs
may D Iravarsad by sight alons,
Sharing tha maln galery with
Eguitityrivsn was ancthor sculplura
froem 2008, Thread Drawing 8.3 (Wawe),
e Of thin Mack thread looped under
thar haads ol hendreds ol straight pins
stuck nto tho wal lo create & shallow
[2-inch-deep) reliel, Shoiz modulalas
the spans helween Ihiesds (o crasle &
il of irrggular dizmosd shapas that,
fogather with the shadows they cast,
form an amorphous “wass” somahow
suggaating musculatune and fing,

Tng standowt was the site-sensitive
Phase Shift [2008), the sole cccupant of
the climmaod rear gakedy. Lit Irom above,
11 slainbess-slosl wies sprayed oul
foreard th: door, cach strung with glass
brads and hand-oul dsks ol plasiic
benses |hat casl eene oval pockais of
Light on the wall, ficor and wewer, Like
ar pubbles escaping 3 divar's tank, tha
re'raclions lermad the spacs magically
sonic daspiie its tolal slenca.
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